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FLAGEOLET. ( 2. ) 



THE RUDIMENTS OF MUSIC. 



How is Music written ? 

In various characters called Notes, upon five lines and their intermediate spaces. 

What are these Lines and Spaces called ? 

They are termed a Stave or Staff, the lines and spaces being numbered from the lowest upward. 



5th line. 

4th line. 

3d line. 

2d line. 

1st line. 



4th space. 
3d space, 
2d space. 
1st space. 



What are Leger Lines ? 

They are short, additional lines below or above the staff, that are used to indicate the notes that are 
too high or too low to be represented upon the staff. 



— LEGER LINES ABOVE. 



LEGER LIKES BELOTV. — 



What are the different Notes in general use ? 

The Whole note. Half note. Quarter note. Eighth note. Sixteenth note. Thirty-second note. 



-4 



£Z. 



~zt 



When two or more eighths, sixteenths, or thirty-second notes follow in succession, bars are substi- 
tuted for hooks, as follows: 




One bar, eighths. Two bars, sixteenths. 



Eighths and sixteenths. 



Thirty-seconds, 
three bars. 



Various other combinations are made, just according to the value of the notes 

"What are Bests ? 

Rests are characters denoting silence, and every kind of note has a corresponding rest. 

The Whole rest, Half rest. Quarter rests. Eighth rest. Sixteenth rest. Thirty-second rest. 



[ w f- - Y~* ~M 


V 1 t=_ f 


1 



Under 4th line. Above 3d line. To right. To left. 

What is the use of a Dot after any Note or Rest f 
It makes it half as long again. 

A whole note with a dot & . is equal to & ^J 

A half note with a dot ^ . is equal to ^ J 

A quarter note with a dot ^ . is equal to J J^ 
What is a Triplet ? 



Two hooks, 



Three hooks. 



Dotted whole note. Dotted half note. 



$ 



221 



Z ? -& 



1=1= 



1 



3 



T B> tt 



9 



is equal to 



is equal to 



Any three notes marked thus $ to be played in the time of two. 



How is a Double Triplet indicated ? 

By the figure Six over or under them."^" 



^^^ipgp 
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How are the Notes named ? 

The notes are named after the first seven letters of the alphabet, — A, B, C, D, E, F, G. 

How is the Pitch, or sound, of a note determined? 

By its position upon the staff, and the Clef at the left hand. 
How many Clefs are there in general use? 

Two, — the Treble clef g| and the Bass clef §i 

Note. The treble clef is used for the high notes, the bass clef for the lower ones. 

The Notes on the Bass Clef. The Notes on the Treble Clef. 



*feg 



f 



M= 



-i — ! — ^ — ^— * 



t 



£ 



B C D E F G 



B C 



D E 



G 



D E F G 



Notice that we commence on the treble with the same note that we ended with in the bass 
What effect has a Sharp (jj) placed before a note? 



It raises the pitch half a tone, or semitone. - 



What effect has a Flat (t>) placed before a note? 
It lowers the pitch half a tone, or semitone 



q~ 



P 



=t 



--¥ 



F-Sharp. G G-Sharp. 



A-Sharp. 



C — $0 



4 



it* 



=t 



?• 



B-Flat. 



A-Flat. 



G G-Flat. 



What is the effect of a Natural (§)? 

It cancels the effect of a sharp or flat, and restores it ^ 
to its former condition by either raising or lowering it. 



How it raises the pitch. How it lowers the pitch 



■& 



M 



lEfe^l 



A-Flat. A-Natural. C-Sharp. C-Natural, 
Note. Thus it is shown that the natural possesses the power of both the sharp and the flat. 



What is the effect of a Double Sharp (•*■) / 

It raises the pitch of a note already sharp another half-tone, 



-38»- 



THE SAME AS 



F Double-Sharp same as G-Natural. 



Haw is a double sharp canceled? 

By the natural and sharp combined, 



■xm- 



* 



THE SAME AS 



* 



F Double-Sharp. 



F-Sharp 



What is the effect of a Double Flat (W)? E$z£=^ 

It lowers the pitcn of a note already flat another half tone. rlHJ ~ 



thus. 

THE SAME AS 



*& 



How is a double flat canceled? 

By the natural and flat combined. 



F=* 



z± 



B-Flat B Double-Flat same as A-Natural 

THE SAME AS 



90 



w 



=t 



B Double-Flat. 



Where are the sharjjs and flats generally placed? 
They are mostly placed m front of the clef. 



What are they termed in this position? ~j$E 
The Signature. r\y 



* 



B-Flat 



Signatures. 



thus. 



mm m^m mi 



These sharps or flats affect all the corresponding notes throughout the piece. 
A sharp on the fifth line signifies F-sharp ; and all the F 's are to be made sharp on that line, as 
well as those on the second space. 

A flat on the third line signifies B-flatj and all the B's, higher or lower, must also be made flat. 
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Of Time. 

How is Time marked? 

By figures at the beginning of every piece, thus: — 

What do these figures indicate/ 

The amount of time in each measure. 

What constitutes a Measure? 

A portion of music between two upright lines called Bars. 

How many sorts of time are there? 

Two, — Common and Triple time. 

What is meant by Common time? 

An even number of parts to a measure ; as two or four, etc., thus : — 

What is meant by Triple time? 

An odd number of parts to a measure ; as three or nine, etc., thus : — 

How is common time indicated? 

By the letter C or the figures 4 2 e t c#? following the clef, thus: — 



3 



e=s^- 



Measure. Bar. 



=^ 



-4~ 



m^i 



c=l=p?=l etc. 



m^m - 



E£ 



mm 



Double Bar. 



How much do we count to each measure? 

Four, — that is, one to the time of every quarter note. 

What does a Double Bar indicate? 

The close of a strain or the end of a tune. 

Hoio is a Repeat expressed? 

By two or sometimes four Dots at the double bar, thus : — 

What is a Slur? 

A curved line drawn over or under one or more notes. 

How are slurred notes performed ? 

By playing smoothly and keeping down one note until the next is made. 



Repeat, 



m 



What is a Tie or Bind? 

A slur that binds two or more notes of the same name, 






i 



How are they performed? 

The first note only is made, but the finger kept down the full time of all. 



Examples of Various Degrees of Time, 

Count four. Count two. Count three. 







0-0 -#- 



3 



=t 



-0-0- 




^is^s^ 



Count three, 



Count six. 



Count three, 



?0 



m 



£5 



?0 

-I— r 



£Ef 



g|S^^^^S|pS 



f 



Count four. 



Count six. 



^^^m 



m -0 P-0-P 



=« 



li^^i^^^pi 
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In order to give the proper character and expression to all music, the most careful attention must be 
paid to the correct division of the notes. Every measure should be played in the same time as the first 
measure was commenced, neither faster nor slower. This mark > is used to indicate a particular accent 
or stress upon a note. Common time, and all other kinds expressed by the even numbers 434 etc., 
must be accented upon the beginning and middle of the measure, thus : 



E fegp p^#tf N^^S f^P 



£ 



■t— #■<► 



pe 



H 



These accents are not marked, but are to be understood; it is only when particular force or stress is 
required to be given to a note that it is indicated by the mark. In 4 § and | time the accent occurs 
only upon the first note in the measure. 




-V — 



^ ^^ ^m kmmmm m 



It will also be observed in time indicated by the even numbers, that notes recfairingbars across the 
stems are combined in groups of even numbers. And in 4 | and | they are tied together in groups of 
three. This is not always the case, but most generally so. 

When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters 
fz or rf, or:>, or a. And when the weaker part of a measure is made of more importance than the 
strong, such deviation from the regular accent is called Syncopation. 



Emphasis. 



Syncopation. 




i 



p?m 



£3 






Double Bars indicate the end z 
of a strain and the conclusion of 
a tune, thus: — 



Two or four dots found upon the spaces c 
of the staff, before or after a double bar, - 
signify repetition. 

When the letters B t C t} which signify Da Capo, are found over a double bar, they indicate that the 
first part of the piece must be played again before proceeding to finish the piece. When found at 
the last strain they imply that we must return and finish with the first strain ; but, if we find this charac- 
ter, /r\, which is called a Pause, over any double &ar, it signifies the end, or conclusion. The Pause is 
sometimes for another purpose: that is, when placed over a rest or note, the performer must dwell upon 
it; or can introduce an embellishment, such as he may think proper, for effect. 

This mark is called a Sign ;£. When it appears the second time, it signifies that we are to return to 
where it is first found, and finish at the pause, which occurs over the first double bar after it, 

B. CFourth Part. Fine.^ 



First Part. 



Second Part. 




mm 



^ 



H 



Third Part. 
skip the second part and proceed to the fourth strain and finish at the pause. 



Here we play the first and sec- 
ond strains, when the B.C. directs 
us to play the first part again, which 
makes the third strain ; and then we 



First Part, ^ft Second Part. Third Part. 






m 



/Ts Fourth Part. *;£ 

as 



After playing the first four 
parts, the ^ appearing the 
second time directs us to 
where it appeared at first, 



Fifth Part. Sixth Part, 

when we play on until we come to the ,-v 

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next 
measure should commence with the same note, it is also affected likewise, thus : 




:* 



Written. 



fitJts: 




g||g|3||y 




liHss 




Written. 



Playeb. 
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Rests are never connected by a tie, but are arranged one after 
the other until the required time is made up, thus : — 



m *f_ 



sn 



When more than one Bar Rest is required, 
it is indicated as follows : — 



EEJJEE^H JI^= | 



. 2 bars. 3 bars. 4 bars. 5 bars. 6 bars. 

Note. The numbers of bars rest are usually marked by the figures over them, thus : — 



7 bars. 
XI 1 



8 bars. 9 bars. 
_2_ 6 8. 



:etc. 



Dots are frequently used after rests to add to the time, in the same maimer as applied to the notes 
Two dots following: a note A , . 



3^z^ 



is equal to _ 



make it three-fourths longer than 
its actual length, thus : — 

When the slur or tie is placed over or under 
any combination of notes that are on different lines 
and spaces, it signifies that they must be performed F 
in a smooth and connected manner, which is termed 
a Legato movement, and is written thus : — 

Dots placed above or below any series of notes 
indicate the opposite style of playing, which is termed 
Staccato, signifying in a marked and distinct style, 
represented as follows : — 

When marked in this manner, each note 
nrast be made particularly short, and very 
distinct. 



~?^~ 



i4-+ 



^_ 



is equal to 



^Zfcifc 



E^gl 



te^ 



w= 



sisi 



Written thus : 



Played thus 



-t 



g?M 



— t-H— I- 
'-* ' 

- ~wr~ i~~ w 



Written. 

m 



Played. 



^=Sfe ^%^rf g ^%^l 



Written thus 



When we find the legato and staccato movements combined, which 
mostly occurs in music written for the violin, it is played by detaching 
the notes with the movement of the bow in one direction, either up or 
down. 

The word Bis placed over one or more bars, signifies repetition. It is sometimes accompanied with 
the dots for repetition, or detached lines to indicate the number of bars repeated, 




H^N 



Written. 



Example. 

Frt 



Played. 



8jjs£jfe& fg^8j^m$jm§m^ 



8va 



written 



Written 



Played. 



over any number of q # 



8va 



+±+ + 




notes implies that they 
are to be played eight 
notes, or an octave, higher until the word loco appears, which signifies as" written. 

Sharps and flats before a piece of music are called the Signature. 



AVTiere the Siimature is One Sharp, Two Sharps, Three Sharps, Four Sharps, 

k A Ak #fe 



that sharp is always *^ f, ^fc , 



FCG, 



FCGD, 



"Where the Signature is One Flat, Two Flats, Three Flats, Four Flats, 



that flat is always ^H, 



BE, 



BEA, 



BEAD, 



Five Sharps, 

mm 

FCGDA, 
Five Flats, 

^BEADG, 



Six Sharps, 






% 



FCGDAE, 

Six Flats, 




« 



BEADGC, 



FCGDAEB. 
Seven Flats; 

^EADGCF. 
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Notes are always connected in the most convenient 
form; for this reason we sometimes observe them in this 
manner : — 




S 



Choice No tes. 



^=1 




Played , 



When the last 
two bars of a strain 
are marked lmo. and 
2mo. (that is, to be 
repeated,) it implies 
that when played the 
second time the 2mo. 
is to be substituted 
for the lmo., which is 
of course omitted. 




Written. 






-*T# 



m 



Played. 



Intervals. 

An Interval is the distance from any one tone or note to the following one. The smallest interval 
is that of a second. The first and last notes are included in counting the distance. 

A Second is the distance from 



any one note in the scale to the 



next following one. 



IN 



7J&: 



or 



I 



-i 



or 



Intervals of a Third. 



1 






or 






INTERVALS OF A SECOND. INTERVALS OF A ThIRU. INTERVALS OP A SlXTH. 

It must be observed that the interval of a third is composed of three notes, E, F, G, or A, B, C, etc. ; 
the intervals of a sixth, of sixth notes, E, F, G, A, B, C, or F, G, A, B, C, D, etc. 

Some intervals are small and others large. In the - l 2 3 4 5 6 7 8 

regular major scale we find tones and semitones in the 
following order: — 



-^- 



=t 



=t 



-& 



JSt 



& 



& — 



Tone. Tone. Semitone. Tone. Tone. Tone. Semitone. 

A semitone always between E and F, also between B and C, which are the third and fourth and 
the seventh and eighth notes of the scale; this is called the Natural Key, (because it has no signature 
of flats or sharps,) or the key of C, because the tones and semitones are calculated from the note C. 

Appoggiaturas ; or, Grace Notes. 

The Appoggiatura, or Grace Note, is a small note, reversed and added to other notes for the sake 
of expression. Whatever length is given to the small note must be taken out of the time of the prin- 
cipal note, which is the note immediately after it. There are two sorts of appoggiaturas, — the greater 
and the lesser. The greater appoggiatura is most frequently used in slow movements and at the end 
of a strain* the lesser, in quick movements throughout a piece. 

m !\ 

Wkitten. 



Written. 



Plated, 




Played, 




Written. 



Played. 




*-fc 



iiii^^ii 



Other Examples. 






tW 



s — F-^ 



I 



fc^ 



Written. 



f^m 




Played. 
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Embellishments. Etc. 



What are Grace Notes or Appoggiaturas ? 

Small notes that are introduced for ornament or embellishment. 
How are they performed ? 

The time is generally borrowed from the note that follows, 



to 



£S 



Written thus. Performed 



9 



What does a dash through them signify ? 

That they are to be made shorter than the time indicated. 

Wlien two grace notes follow a note how are they to be played? 
The notes are to be played as triplets. Thus 



Slpiiliip 

Written. 



Performed 



What is a Turn? 

An ornament known by this mark e%g> placed over the note. 
How many different kinds are used? 

Three , — The Direct, Prepared, and the Inverted. See examples. 



Direct Turns. 

Written. 



Prepared Turns. 



Inverted Turns. 

j- 




gpjgggj g^EiE 



What is a Shake or Trill? 

An embellishment, made by playing a note and the next above it alternately and rapidly. 
How many kinds are in use ? 

Three — the Perfect, Imperfect, Transient or Mordent (w) 



Perfect Shake 

tr Written. 



Imperfect Shake. Transient Shake or 
tr 



mt. 



/vv 




a 







What are Abbreviations ? 

Short methods of expressing Tremolos or Arpeggios, 
In what manner are they applied ? 

In repeating measures that occur a number of times in succession. 



Tremolos. 

Written. 



Arpeggios. 

Written. 



Written. 



Repeats. 
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G Major. 



i 



■&- 



+-(* 



P 



Pt 



&-9- 



-F-# 



The Sharp Keys. 



4 



D Major, 



-*5? 



^w^^^^m 



& 



A Major. 



E Major. 



'^r m^& ^m ^^^m^^m 



F Major. 



The Flat Keys. 



^^g s§p 



1= 



B-Flat Major 



i 



fl 



E-Flat Major. 



A-Flat Major. 



& 



w^ w^fmm m ^f w^tf im^m 



The difference between the major and minor key is a minor third, (three semitones.) The major 
third contains two whole tones, (four semitones.) 

Examples. 

Scale in the Key of C, Major Mode. 



Major Third. 



S=^ 



P^& 



B 



j2- 



r^z=SL. 



£2. 



21 



^ 



31 



^ 75, — ^ — & — z?~z^: 

The third in the minor scale contains one whole tone and a semitone. 

Minor Third. Scale in the Key of A, Minor Modc 



$ 



^^ 



m 



is: 



-&- 



3: 



£? ^ 



:s: 



9 



The relative minor of a major key has the same number of sharps or flats, and is found one minor 
third below the key-note. 

E Minor. The Minor Scales. B Minor. 



*4* 



*± 



»f% fep ^^^m^^ i 



F-Sharp Minor. 



gr^^^is^iiii 



a 



C-Shabp Minor. 



^ 



P 



==t 



±* 



4 



*^ 



S 



D Minor. 



75*-* 



afegjpp 



t* 



zfez 



C Minor. 



cr 



Di§ 



G Minor, 

3 Uj^ ^frfe+g-lfclp 



it*: 



gg g gEEg 



F Minor. 



=t 



pgg^ g^fn ^^ ^m ^^ i 



The Chromatic Scale. 

This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line. 



^'iM^W^^T^^ 1 ^^^ 



^^^^#^^g ^ B 



FLAGEOLET. 



11 



Transposition. 



Transposition signifies changing a composition into another key from that in which it is written. 
The scale consists of seven tones which are reckoned from the key-note upwards. From the first note 
to the second it is a whole tone; also from the second to the third; but from the third to the fourth it is 
only a semitone ; the intervals from fourth to fifth, from fifth to sixth, and sixth to seventh are also 
whole tones; but from the seventh to eighth, or octave of the first, it is a semitone again. 



Example: -St 



s 



t—± 



-&- 



-zt 



3 4 



Other scales than that of the key of C are frequently used, which are but copies of the scale of C 
placed on other degrees of the staff, with alterations by sharps and flats in order to represent the 
proper movement of the tones and semitones. If we begin to reckon from G in the scale of C, we find 
that a semitone occurs between the sixth and seventh note, which should be a whole tone; and, vice 
versa, from the seventh to the eighth is a whole tone, which should be a semitone. 



Example : 
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In order, therefore, to make the degrees like that of the scale of C, we must use a transposition 
sign to make the interval from the sixth to the seventh larger, and that from the seventh to the eighth 
smaller. We, therefore, place a sharp ( ^ ) before the note F, which raises it a semitone, thereby making 
a whole tone from the sixth to the seventh, and a semitone from the seventh to the eighth. 



Explanation: 
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The sharp affects every F, whether upon the first space or the fifth line, and is always situated at 
the commencement of a piece, close to the clef. In the like manner to form the scale of D we must 
not only put F-sharp in the place of F, but C-sharp in the place of C, and all other scales according to 
their previous arrangement in this work. 

In order to form the scale of F, it becomes necessary to place a flat ( i? ) before B for similar rea- 
sons, or in a manner for a reason opposite of that which we mentioned in the foregoing case, namely, in 
order to make the interval from third to fourth a semitone, whereas it would otherwise be a whole 
tone, thus: — 



Key 
C, 
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F. 
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The signature of 
one fl.it is always 
placed at the be- 
ginning. 



In the like manner we find that the key of B-flat requires two flats, namely, B-flat and E-flat. 
The key of E-flat requires three flats, etc., etc. 

In order to assist those who have not time to study the foregoing remarks in regard to transposi- 
tion, on the following page will be found a set of scales intended for their accommodation, which are 
explained as follows: If we have an air in the key of C, commencing with the note C,and wish to 
transpose the same to the key of G, or one sharp, we find under the given note C, the note G, which 
must be taken in its place, and so on through the entire piece, always finding the corresponding note of 
the new key directly under the note to be transposed* 
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Key of C 



Key of G. 



Key of D. : 



Scales for Transposition. 
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^1 ; an Italian preposition, meaning to, in, 
by, at, etc. [faster and faster. 

Accelerando ; accelerating the time, gradually 

Adagio, or Adasio ; slow. 

Adagio Assai, or Molto ; very slow. 

Ad Libitum ; at pleasure. 

Afetuoso ; tender and affecting. 

Agitato ; with agitation. 

Alia Capella ; in church style. 

Allegretto ; less quick than Allegro, 

Allegro ; quick. 

Allegro Assai ; very quick. [quick. 

Allegro ma non Troppo ; quick, but not too 

Anmbile ; in gentle and tender style. [sic. 

Amiteur ; a lover but not a professor of mil- 

Amoroso, or Con Amore ; affection ately, ten- 
derly, [connected. 

Andante; gentle, distinct; rather slow, yet 

Andantino ; somewhat slower than Andante. 

Animato, or Con Anima; fervent, animated 
expression. [boldness. 

Anbno, or Con Animo ; with spirit, courage, 

Antiphone ; music sung in alternate parts. 

Arioso ; in a light, airy, singing manner. 

A Tempo ; in time. 

ATempo Giusto ; in strict and exact time. 

Ben Marcato ; in a pointed and well-marked 
manner. 

Bis ; twice, 

Brillante ; brilliant, gay, shining, sparkling. 

Cadence ; closing strain, also, a fanciful ex- 
temporaneous embellishment at the close 
of a song. 

Cadenza ; same as the second use of Cadence, 

Calando ; softer and slower. 

Cantabile ; graceful, singing style, a pleasing, 
flowing melody. 

Canto ; the treble part in a chorus. 

Choir ; a company or braid of singers: also, 
that part of the church appropriated to 
singers. [singers. 

Chorist, or Chorister ; a member of a choir of 

Col, or Con ; with. Col Area ; with the bow. 

Co nod>, or Commodo ; an easy, unrestrained 
manner. 

Con Affetto ; with expression. 

Con Dofcessa ; with delicacy. [pression. 

Con Dohre or Con Duolo ; with mournf ul ox- 

Cond'tctor ; one who superintends a musical 
performance, same as Music Director. 

Con Energia ; with energy. 

Con Esnresaione ; with expression. 

Con Fioco ; with ardor, fire. 

Con Gratia ; with trrace and elegance. 

Con Pn^eto ; with force, energy. 
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Con Justo ; with chaste exactness. 

Con Moto ; with emotion. 

Con Spirito ; with spirit, animation. 

Coro ; chorus. 

Da ; for, from, of. 

Duet; for two voices or instruments, [sound. 

Diminuendo ; gradually diminishing the 

Da Capo ; from the beginning. 

Declamando ; in the style of declamation. 

Decrescendo ; diminishing, decreasing. 

Devozione ; devotional. [a lover of music. 

Dilettante ; a lover of the arts in general, or 

Di Molto ; much or very. 

Divoto ; devotedly, devoutly. 

Dolce ; soft, sweet, tender, delicate. 

Dolente, or Dolorosa ; mournful. 

Doloroso ; in a plaintive, mournful style. 

E ; and. Elegante ; elegance. 

Energico, or Con Energia ; with energy. 

Espressivo ; expressive. 

Fine, Fin, or Finale ; the end. [power. 

Forzando, Forza, or Fz. ; sudden increase of 

Fugue, or Fit a a ; a composition which repeats 
or sustains in .its several parts, through- 
out, the subject with which it commences, 
and which is often led off by some one of 

Fugato ; in the fugue style. ' [its parts. 

Fughetto ; a short fugue. 

Giusto ; in exact and steady time. 

Grazioso ; smoothly, gracefully. 

Grace ; slow, solemn. 

Impresario ; the conductor of a concert. 

Lacrimando, or Lacrimoso ; mournful, pa- 
thetic, [mournfully. 

Lamentevole, Lamentando Lamentabile ; 

Larghissimo ; extremely slow. 

Larghetto ; slow, but not so slow as Largo. 

Largo ; slow. 

Legato ; close, gliding, connected style. 

Lentando ; gradually slower and softer. 

Lento, or Lentamenie ; slow. 

Ma ; but. 

Maestoso ; majestic, majestically. 

Maestro di Capella ; chapel-master, or con- 
ductor of church music. 

Marcato ; in a strong and marked style. 

Messa di Voce ; moderate swell. 

Moderato, or Moderamente ; moderately, in 
moderate time. 

Molto ; much or very. 

Molto Voce ; with a full voice. 

Morendo ; gradually dying away. 

Mordent e ; n heat or transient shake. 

Mosfio ; r motion. [than Andante. 

Moto*; motion. Andante Con Moto ; quicker 



Non ; not, as. Non troppo ; not too much. 
Organo ; the organ. [era. 

Orchestra ; a band of instrumental perform- 
Pastoral ; applied to graceful movements in 
Piu ; more. [sextuple time. 

Piu Mosso ; with more motion, faster. 
Pizzicato ; snapping the violin string with 

the fingers. 
Poco ; a little. Poco Adagio ; a little slow. 
Poco a Poco ; by degrees, gradually. 
Portamento ; the manner of sustaining and 

conducting the voice from one sound to 

another. 
Percentor ; conductor, leader of a choir. 
Presto ; quick. 
Prestissimo ; very quick. 
Ballentando, Allentando, or Slentando; slower 

and softer by degrees. [ance. 

Becitando ; a speaking manner of perform- 
Becitante ; in a style of recitative. 
Becitative ; musical declamation. 
Binforzando, Bin/., or Binforzo ; suddenly 

increasing in power. 
Bitardando ; slackening the time. 
Semplice ; throughout, always, as Sempre 

Forte ; loud throughout. [the organ. 

Senza ; without, as, Senza Organo, without 
Sforzando, or Sforzato ; with strong force or 

emphasis, rapidly diminishing. [acter. 
Sicilian ; a movement of light, graceful char- 
Smorendo, Smorzando ; dying away. [Dolce. 
Soave, Soavemente ; sweet, sweetly. See 
Solfeggio ; a vocal exercise. 
Solo ; for a single voice or instrument. 
Sostenuto ; sustained. 

Sotto ; under, below. Sotto Voce ; with sub- 
dued voice. [mation. 
Splritoso, Con Spirito ; with spirit and ani- 
Stacrato ; short, detaohed, distinct. 
Subito ; quick. 

Tace, or Tacet; silent, or be silent. 
Tardo ; slow. 

Tasto Solo ; without chords. [pleasure. 

Tempo ; time. Tempo a Piacere ; time at 
Tempo Giusto ; in exact time. 
Ten., Tenuto ; hold on. See Sostenuto. 
Tutti ; the whole full chorus. 
Un ; a ; as, tin poco ; a little. 
Va ; go on ; as Fa Crescendo ; 
Verse ; same as Solo. 
Vigor oso ; bold, energetic. 
Vivace ; quick and cheerful. 
Virtuoso ; a proficient in art. 
Voce Sola ; voice alone. 
Volti Subito ; turn over quickly. 



[increase, 
continue to 



EUREKA METHOD 



FOR THE 



FLAGEOLET. 

The Flageolet when held properly, should be only a short distance from the body almost in a 
perpendicular position, like the Clarinet, the thumb of the right hand, being its chief support, should be 
kept as steady as possible in one position. 

The Flageolet is an easy instrument to fill, requiring but a small amount of wind; great care 
should be taken to blow it gently, or the notes will be sounded an octave too high. The lips should 
cover the mouth-piece so that no air can escape except through the instrument, being careful to close 
the holes tightly when the fingers are required to be put down. The learner should practice the low 
notes carefully at first, until they can be clearly and distinctly played. Be careful that the little finger 
of the right hand properly commands the hole on the side, and that the thumb of the left hand is kept 
in proper position for the one at the back. 




=± 



=t 



4 



Natural Scale For The Flageolet. 
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Explanation : — o • Represent the holes on 
signifies shut. 

Keeping a Flageolet in Order. 



he instrument. White ° signifies open: Black 



stick. 



Always after playing, wipe the wet out by means of a soft piece of silk passed in with a cleaning 



Grease the joints sometimes with a mixture of melted bees-wax and tallow. 

Oil the points of each spring and also the screw of the key occasionally. 

Should the keys not act properly, take the screw out carefully and clean it with a piece of leather. 
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Scale for the French Flageolet 
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The French Flageolet has only six holes, — four before and two behind; the first two fingers of 
each hand must cover the four front holes, and the two thumbs cover the holes behind, the left thumb 
above, and the right below; attention must be paid to those holes which are pinched, or half closed. 

The following scale being the easiest for learners, it is given as the first for practice on the Flageolet with six holes. 



The Notes in the Key of D. (Two Sharps.) 
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The First Start, ( General Remarks. ) 
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Continue blow- 



When a sound is produced with all the fingers off, it will be C-sharp 

4 

ing this until it can be produced with perfect ease; then put down the first finger of the left hand, cov- 
ering with it the first hole, which will produce B-natural 



S* 



second hole, which will produce A-natural 
this exercise ^ 



t=- 



Place the second finger on the 



c B a b c 



f, 



=l=t==t= 
0^j^0 



kj — . Practice these notes in succession, forming 
, which must be played frequently; and when 



effected with ease, put down the third finger, which produces G-natural Hfe-H— 



. The fingers of the 

right hand must then be put down in succession on the remaining uncovered holes, producing the 
notes F-sharp 
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E-natural 
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and D-natural 



fe 



Practice these notes un- 



til you can play the following exercises, being careful that the flageolet is not moved by the action of the 
fingers. In practicing the following exercises, the D-sharp key must be kept up for each note, except 
the lowest D; by which, the tone will be improved, and the flageolet held more securely in the hand. 
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The octave to the last note, D-natural 
first finger of the left hand being up. 
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Exercise. 
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The accomplishment of the crescendo and diminuendo, forming what is called a swell, and marked 

f ff f 

thus: — «=r^ Z^=^— ? which in effect means pp — ==zz l^ =— ■ pp, will require considerable practice; 
but when it is recollected that the most beautiful effects of which the instrument is susceptible are pro- 
duced by it, and that its perfect acquirement establishes a proper method of playing in tune, it is indispen- 
sable that all those who wish to become finished performers, in time, should make this a daily study, 
therefore practice the following exercise, dwelling on each note as long as the breath will permit. 
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The Complete Scale for a Four, Six, or Eight Keyed Flute, 
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The Complete Chromatic Scale, with All the Various Ways of Fingering. 
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12 3 4 5 

X X 



.o—o — o—o — o- 

-o — o — o — o— o- 

^o— o— o— o — o- 

1 2 3 4 & 

X X 



-• — O — O — O —0—+—Q o—o — • — o — — o — • — o — o • — o — o o- — o •— #— 

_ — q — — — — — ^ — — ft — — . — o—0 — o o — o—o o o o— o- 

-o — o — o—o — -o — o — o o — o — o — o o — o — o — o o — o — o o o o-o- 

12 3 4 12 3 12 3 4 12 3 4 12 3 1 2 19 

X XXXX X XX X X 



K\B. The fingerings marked thus> X» are most generally used* 
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Scale in the Key of C. (Natukal Ret.) 



5 



E=* 



± 



4 






Practice this section at first, 



Left 1—0- 

3-0- 
ttiaht 1—9- 

3 •- 

K«y«. O 



« © 

O • 

• ©__. 

• * 

« ■© 



— • o- 

o •■ 



.* — 
-o 



■m o- 

• o •- 

-o o- 



Let the learner make himself perfectly familiar with the fingering in the sectifcn indicated by the 
lines, afterwards practicing on the higher and lower notes until the entire scale can be performed. 

The Study of the Scales. 

The learner after having studied the names of the notes, should practice the following exercises 
until able to produce them with ease, and perfectly recollect the fingering of each note therein. 



First Exercise. 



/rs 



/?> 






& 



-&- 



-& 



_ ^Zp ^_|-^_ 



I22~ 



-&— 



2Z 



'2ZZZZ 



I 



A 



G 



G 



G 



^ 



Second Exercise, (One Note Higher.) 



E^ 



1 ^ 
fell 



A Slur ^ — . over or under two or more notes, binds the same, for which only one stroke of the 
tongue is applied. 

Recreation, (Oke Note Higher.) 




sg^^^^g^H^ 



One note higher. 



0^0. 



& 







/7N 



I 



Melody Exercise. (Adeste Fideles.) 



•^^^m 



■* -* 



P-^-T^ttp^tt^ 



'-"T- 



-t= 



& 



0—m- 



-&- 



^ 



0-P-^-m- 



ftt 



I 



-f 



^e 



0—0 



q^^^S^ 



/?> 



#=# 



e^ 



^=T 



?z 



s: 



I 



FLAGEOLET. 



19 



Scale of G. 



fe^^^ ^HlJ-!i!!lg£^ ^^ 



-&- 



i 



o 

o° 
o 






o 

o 




• 
o 
o 


o 

o 
e 


o 

o 
o 


• 
• 



THREE WAYS. 



It will he perceived that the only difference between the above Scale of G and the previous one, 
C, is one note, the F being sharp instead of natural. 



m 



Very slow. 



Exercise. 



2Z1 



iS> 



2 



Z 70 =± 



-&- 



-&- 



-<5>- 



P 



-&■ 



~3± 



■&- 



mf 



-&■ 




^ 



10- 



—& 



P 



:^z. 



—G>- 



■&- 



& 



■& 



H <S> 



&- 



Exercise, 




^ 



wm^E^. 




t 



#=F 



^^ 



iliteVXlM 



32*33:33^ 



feg^ g #% #te^^i 



I 



Simple Melody. 



¥^PP^ 



2 



* 



■4 



7* * 



*— * 



fe*± 



i 



£? #" 



£ 



(£_. | 



mi 



■7^— * 



S • d 



-I5>- 



-&- 






=b 



22^m: 



3?-=S 



^S=^fl 



fffi ^-r 



P 



A 



Silvery Waves. 



A 



Fine. 



^^#^JT^fj^ ggfe 




b=^^gE^ ^^|p^^ g^^^ 
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ScaJe of D. 



^ ■#■ -F +- -t— *<— -^£ * 

o o 

o o o o 

o o o o 

I • o 



o 
o 
o 

o o 
o • 
o • 

TWO WAYS. 



0~~ "~^ 
TWO WAYS, 



Moderate, 



Exercise. 




^S^ 



The Martyrs. (Poliuto.) 



E ffe^gEg 



P^\ 



£*£ 



^0- 



=t=£ 



H- 



:ti=d=i: 






^fe^gS I 




=1=£3: 



^gEgggPg^gg^^pjj 



Bellman Waltz. 



jteli 



r 



-^>- 



*?r 



f=l=f=F^ 



^ 



V * 



gEl^E^gggEg | 




te^=S 



r ^ ^v - 



rf 



m 



. f^=P t 



-0 



.0 



EEEfe 



:?=? 



F ^-m~~—m — *— J*"" 1 



4 



:|z=rf=tzfc 



Efc£i^— *E3=t* 



Old Folks at Home. ( Suwanee River.) 



=tl= 






Chorus. 



i=P±=g^F 



1= 



:#--F-#-f-ff-f» •' 



nt: 






F-.-H* 



^ 



*==&: 



*^iati 



^0 
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Scale of A. 



w 



tpt 



-r t- -h- +- i- 



fc=5=F 



s=F 



r^ 



t 



f^££j 



£**♦ 



« 



-** 



m^m^^ 



F=P 



E 



^: 



i 



. o 



i 



« 



Slow. 



Exercise. 



i 



i 



fe 






J 



^^m 



m — =^ 



*-0 



1=? 



s: 



i 



y 



5Tn*: 



t=» 



£=? 



-• h 



t-i-m— '— i— • 



=1 _ ? _^ =i _ =is 



:fc 



^ •— -r 



] 



• • 



1? 



£ 



Nearer my God. 



1 



$ 



^E^SE^^ 



22 



3EE 



^ 



^ 



* 



f— '-!- -+> 



*=ZZt 



J=*^ 



i 



s 



** 



^--— Iffl- 



?z 



:=t 



ig^fl 



?^ 



t= 



t=t=t 



*-«- 



^ 



«-*- 



iza£ 



3 




* 



Rigoletto. 



i^^^^^^^s^^^^s 



3§ 



fa= 



3 



w^r=w=t 



tat^zzt 



f g L |i_ l «- Lj g= P^ 



-#-*-#- 



#— •■ 



2£ 



§1 



& 



Forsaken. 



mm 



FS^ 



*=pc^ 



■&■ 



-*-* 



? 



1—1— ^-h- 



#=^ 



-5L 



m 



r~ 3— :ta 

Em 




I* 



£ 



•— #- 



a 



^ 



*-*?- 



t=5rfi 



tt:^& 



H= 



SES 
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Exercise in the Keys Already Given. 
Key oy C. (Xatukal Key.) 






(2— r- 



3 



10 "■ 



--&. 



t 



-& 



a — «— 



■F 



■J-?—*—d- 



-h- 



±=z& 



■<5> 



E 



•— ^2- 



t^ 



?rf=fcB 



=t=i 



&—£=± 



=t=4 



jg ^^g=^j^| 



Exercise in Common Time. 

Count four to every measure. 



a-b=m^ 



-W — <g — # — # 



^ 



-^ 



-^ 



^ 



+—+ 



% 



5 m=±&=n 



& 



-^^EEE*=*- 



t 



-& i 



£^E* 



'&- 



Two-four time. 



t=t 



mm 



Exercise in G. 




i 



i 






:*=— it 



•#— P- 



-0 m- 



r-0-?-' 



t=Czt=z 






/TN 



-&- 



1 



fc==t 



5§? 



(S- — # — •- 



(■^^ 



t4= 



Exercise in Common Time. 



/T\ 



u ^ — * 



i=M=^ 



P=t 



iS 1 - 



:fe^ 



£¥ 






•— + 



& 



Y2L 



:fe^E 



B.C. 



■-(2=^. 



p@Si*ii 



Exercise in D. 



fc 



^P^l 



IE 



3 



^ 



£^3 



z?: 



=1= 



<g m- 



-7± 



^ 



mM 



2£ 



=t 



§P=i 



,TN 



-f== 



f=i 



4 



tS> 



S?" 



a 



fet 



Exercise in A. 




=2 



^=m^ 



3 



*= 



^-*-# 



:fc» 



elf 



ssUp^ 



^ 



£=* 



^3 



4 



■H- 



t3tt±3 



^=p: 



ggg^g^^^i 
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H)4A 



Scale of E. 






SI 



o 



Soldiers' Farewell. 




ie^ g^^M 



P^ 



^* 



fEfE|^=^^tz^z^ 



:|==t 



-ft-tf — £-*-- 1 1 1 1 1 £ — »-- -I--*/- — <© 1- 



■*2- 



£ 



fzdttzf: 



t 



t 



^ 



P 



P 



I 






p 



p 



-i& 



P 



££ 



P 



#— » 



^\ 



J=± 



t 



^F= tf ^H 



Mary had a Little Lamb. 



^ss§ 



4 



~\ — \- 



■ *-*-&■ 



f^z 



# — *—?-*-+ 



V 



s 



p**i 



Key of B. (Signature Five Sharps.) 



fa 



6>- 



-& Sh 



7? ^ 



P 



7S) » 



?z=P 



R^ 



£ 



r^fe r 



Pig 



-^- -*- 



/TN 



^= 



t 



^ 



^ 



:^i 



=t 



?£ 



■Si- 



^^fl 



Exercise. 



&m 



Moderato. 



W5^E^^g&£f3 j3±^ ^^^^ 



^^rn^mm 



» i i fi -* 



^ 



P 



W 



^ 



/> 
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Ep^g^ 



Scale of F 5 with one Flat. 
^ - ♦ * £ ■*♦ - ^ 

- ^. #. .*— ■!_ -^ +_ 4- -^ +- -j— .j— -F- •#• ^ 



££ 



EH — -l^ H — H — H — H — H — ■(— -^" 



fer^a 



■+— h 



-I — h 



• o 

• • 
o o 

•~ • 

o o 

o o 

— I I 



• • 



Exercise. 



Allegro 




&rf& tt£r**ii 




Religiose 



m 



=t 



itat 



±=|=j==:^ 



1 



#— 



^e=F- 



tt^-t 



=M=t 



-*— *—*- 



+=±&1 



-m — m- 



=t 



t± '-*-7 ± 



JE^ ^gEgg 



t 



*—•- 



3=* 



mm^^m 



r?\ 



=i= 



z£ 



-• — #- 



■F— •■ 



^H 



Dream March. 



^ ^gjgg^^^feSg | E^g^^a^g»f^=E§| 



f ^gj ^f^j g* 




Toreador March. 






■*r i+*-Kt 



& 



i^m 



m 



^ ^^^mmm^^^^^^^^ \ 
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m 



Scale of B-Flat, with Two Flats. 



11 



! • 



Exercise. 






fgjgfefi^gail 




Dying Nun. 



?™ 



ffij^^ 



!■-#-» 



§=3e^=^ 



*=^T 



1= 



sail 



5 



^zEzEEzfc 



^ 



*Dt±Dt 



=t 



»-# 



:£=* 



-•— 



fEEEffiES: 



#-#-* 



^ 



Rummers March. 



j ^^Wg ^Sg^f^^gga^^^ 



^^^ ^ ^ ^^ ^^t^^ ^^bfe ^^ 






$ 



33 



5^ 



t 



^— # 



gH^EE^S3Eg 



S3 



iSfeii 
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fe^gi^Ei 



Key of E-Flat, with Three Flats. 

^ ^ -•■ -F- -f- -h- H— -1—4— 

^ * ■•- n* t~ 1— ■*— ■*— +- •*— +- 



4=* 



IIHnsis 



t^- 



11 



Exercise. 




Birdie's Ball Polka. 



l #S£ m 



P=i=^ 



^ 



E=^=SEJdE==E 



H #——-#■ 



^=*m=F^ff 



fi=j 



•t#H-« 






IIS 






/T* 



I 



-T&vP-4r T- S~* -^-H+H— #~1 — i P-4-r-J- 



Carmen 



0000P 



— ^-# — *^ — m -~m- 



MI+ 



±m-0~ 






E ^jr-j^^ 



:±±3t*j 



'f+W+Ztzt*. 







Figaro, 



fsi^g 



t 



-• — a — » 



N^zSqt 



t 



t 



-p^-#-*- 



t- T-r 



♦ - ♦ #■ 



e^eSe^^ei 



p^nn2=zq=i 



=M=4 



czrtat 



^g^S^P^fe 



-M — - 



#— = #- 



/Ov 



?z=5= 



a 
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Andante, 



Exercise in F. 



-tryw 



a^BSa ^ 



^-.-# 



=t=t=t 



t* 



t=t<£ 






=t 






£=t 



t 



Ff= 



-_=p: 



lg 






rit. 



: g=F=F 



t 



:s£ 



^felH 



Exercise in F, 



Allegretto 




v v V 






— I- 



V V 






F^F 



--I — !■ 



^ — •— I 



=t 



r-N 



^_^_±^zE^^ — N-ir 



S^ 



Moderate 



Exercise in B-FIat. 






M=» 



-*-*-*-*- 



3=k# 



M-*=-wtzM: 



* -F-Kj -F-< 



g^l 



i= 



: — + 



+-• -* 









n=t4 



/TN 



^ps=e^b=h 



Exercise in 3-Flat 



Grazioso. 



i^^ 




^i=t^=«?c^::a= 



i^=i=F 



■0-0- 






p=fesfe=g 



&^z* 



^t 



=t 



P=pK 



ti=*=* 



» 



« 



#-#■ 






Dolce. 



Exercise in E-Flat. 



ffi^^^^^ m 



_l 1 1 j:l-J — 

»-»-F» r -^-d-F 



=tFT=4=4 



^=Et*Z- 



•=i 






JtJ 



^l^^^^i^i 



ffi^g 



1==t 



0—0~0 






^^^^fe^^^^ ^^^ 



=J=4q#*= 



jz=^ 



-f 



H^fl 
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m 



m=t^f=f=^ 



Scale of A-Flat, with Four Flats. 



+■ ♦ 



Ifeg^ 



9=fcd 



H 1 r- 






^g&rte b^St fefflJ 



a ^ sa ^ 



3 



^^Jr-^-lJ. 



p 



i 






ipll 



Home Again 



Moderate, 



ps^ 



*=* 



**=£ 



^ 



*-^-*-?-*-f 



-h— f — t 



&-*—*- 



*=* 



mm 



a 



iHr-»-»-#-»— #- 



#-*-*-#- 



«4 



9E 



#-*-# 



F=4=? 



t 



*-*-** 



f g « •- 



^=F=? 



^ 



Andante. 



tea^ 



:!?=£=! 



£=£ 



Satanella. 

-I — t/-F— »-h — 1 — g— ) — p— I — t 



It=tz*: 



4= 



^=f=£ 



£ 



^m^ 



^F^^^mm^ 



»-*-f-f^-f— * — r ^7>£-f- 



EE^Fggt=£ 






3 



SEEEtee 



s 



5p3zzr_ 8? . 



P 



1= 



#-*-» 



*—*--» 



^^^^fE=^=g 



-T=- 



■1 — h — ^- — -1— 



m 



p^h^^ 



v— 




S^gg^ 



fe^ 



t= 



0^—+ 



p 



~* 



££3aEE£ 



*-» 



UjM^ 



S7\ 
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Articulation. 



The first articulation to acquire is Single Tongueing; it is produced by placing the point of the 
tongue against the roof of the mouth near the gum, and then pronouncing the syllable too ; in doing 
this, the tongue will be instantly released from that position, and, by its action, the breath Avill be im- 
pelled with considerable force. This requires a vigorous action of the tongue, consequently the 
pressure of it to the roof of the mouth should be as firm as possible. This articulation should be 
practiced on one note, until the pupil can strike breath and produce a tone instantly. Care must be 
taken that the tongue does not touch the teeth. Practice the following exercises. 



i 



& 



£=t 



i=t 



4 



0- 



3=1- 



4 



SD 



TOO 



TOO 



Be in no hurry for rapidity, the principal consideration being firmness of articulation, with clear- 
ness of tone ; when this is acquired, practice the following exercises. 







• — F— I— 



fl 



TOO TOO TOO TOO 



When this articulation is intended, it is indicated by a round dot ( . ) being placed over or under the 
note or notes, and the tone is to be sustained. The Staccato articulation is produced nearly in the 
same manner as the former, the only difference being that the note must be cut as short as possible ; 
therefore, if the following notes had the staccato mark over them ( t ) , they must be played thus : 



Wkitten. 



Played. 




-P 



i^=^M^f 



t«£* 



fcz^ 



I 



Legato, which means slurring the notes, is just the reverse of staccato, as the tongue should not 
move after the first note, or the tone cease, unless it is to respire ; wherever the slur commences, that 
note ought to be articulated. 

Example. 




^^ 



We can now proceed to the various modes of articulation, in which the legato and staccato are 
combined. 




Single-tongueing. 



simile. 






— &** 

Staccato 



simile* 



— r +^-*#t"t^r- + -w-*-^ ,, +d"-"' 
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Slurred in twos. 






Legato, slurred in fours. 



Legato- 













r^f 



^<^ 



Slur two and tip two. 




■»r*i- ! I * ■» 






Tip two and slur two. 
Slur three and tip one. 







If 



oiur tnree ana tip one. • , — . ^~ -*-*-#- • ■— v ^v 



Counter-tonguing. 



Simile, 




^ 






Counter-tipping - 



Simile. 
»0 



**■*■ 



When two of the same notes occur, and the second is of shorter duration than would be expressed 
by the dot, the tie or bind attaches the second to the first, and the first only must be articulated,sustain- 
mg the tone on both as one note. 

Exercise 1 . 



Efe 



^_«£f:p -=^>* ^->^.. 7 ^i-f:^ -i- it ^a^tfc^rlJi^^^-^pL—— — ^^ 
f- — 4 gi^*— -^ — r"FbJ~ -&—* t±r # " inzzF t-^-F: rtziztLLt" it- t-t ~t t^_ -^V - ! * 



rt# 



^a 



Exercise 2. 



FroSfcfegfegEE^ 



t=t*t 












:±E££3:2EB 



-0—0 -t_i. 

F F S# -r»- 



ri^OSOLEX. 



:i_;_tz: 



:tr=t:^F- : 



IB 



31 
Double Tongueing, 

Double tongueing is produced by pronouncing the syllables too-tle-too-tle. It will be perceived 
that the first and third syllables employed are the same as single tongueing, and the difficulty is to get 
the second and fourth as vigorous and clear as the first and third. This is not to be done by the re- 
action of the tongue, but by an impetus of the breath acted upon by the roof of the tongue, producing 
a guttural pronounciation of the second syllable. When the tongue has performed its office in the 
articulation of the first syllable, ( as in tipping,) it must resume its situation at the roof of the mouth, 
and the second must be produced as I have described. This articulation must be first attempted on one 
note only. 



i 



TOO-TLE TOO -TLE TOO -TLE TOO -TLE 

When this is accomplished, let the next consideration be to detach the notes as much as possible, 



playing them as if written thus: Yf ^~f~ ^~f~^ f ^ }~ ^~}^ ~}~^-fr\ | 

TOO-TLE TOO-TLE TOO -TLE TOO-TLE 

The upper octave will be found more difficult; and if the pupil does not blow firmly and continue 
the tone during the action of the tongue, every second note will become the octave below. 



^ ^ Exercise. 



^JL^JLJL+i 




g^gffltfffl^ ^ 







The greatest difficulty is to get the tongue and fingers to move simultaneously; therefore, the 
following scales. When these are accomplished, all other passages will be comparatively easy, 
They must be practiced slowly at first, and as the pupil progresses in rapidity, so he will in effect. 

Exercise, 




TOO * TLE TOO -TLE TOO-TLE TOO -TLE 



fcf 



^_# 



-#■ #■ 



*=t 



-r— — h 



SEH3 



=r* 



-h— ™h 



-I I 
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Double tongueing applied to Triplets 



t t f t t 



i 




TOO - TLE TOO, TOO - TLK TOO, TOO - TLE TOO 



t T t f f f 




tttttfttfftf 



f t t f f 1 




Vibration ( marked thus w,) is an embellishment deserving the utmost attention of all those 
who are anxious to become finished performers; it ought to resemble beats, or pulsations, which will be 
found to be slow at first, and as the sound gradually diminishes, so will the vibrations increase in 
rapidity. There are three ways of producing this effect: by the breath, by a tremulous motion of the 
flageolet, and by the shake. If by the breath, the moment the note is forced, subdue the tone, and on 
each succeeding pulsation, let the tone be less vigorous. When the vibration becomes too rapid to 
continue the effect with the breath, a tremulous motion must be given to the flageolet ivith the right 
hand, the lips being perfectly relaxed, and the tone subdued to a mere whisper. The following is an 
example where the vibration is produced by the breath. 



Exercise. 
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There are very few effects produced, which ought to claim a greater attention than the acquire- 
ment of playing Octaves. Their practice strengthens and gives great flexibility to the lips, as every 
second note ( whether the notes ascend or descend,) requires a slight alteration in the embouchure. 
This, however, is produced when the second is the highest note, by an additional pressure on the under 
lip; and when the first note is the highest, by relaxing that pressure for the second. 

Ascending octave passages are generally written thus : 
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There is an exception to this. When the lower note is to be dwelt upon it should then be written thus: 
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Daily Practice of the Scales in all Keys. 
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Of the Shake- 

The acquirement of the Shake ( tr ) is indispensable to the accomplished performer on any 
instrument ; and it is considered one of the highest attributes to the vocalist. Like all other 
embellishments, if it is not executed to perfection, it only mars the very effect it is intended to produce. 
The shake consists of an alternate reiteration of any note, with the tone or semitone above in the scale, 
with its resolution of two or more notes. ~No other exercise gives such flexibility and muscular power 
to the fingers as the practice of the shake. The first and second fingers of the left, and the third of the 
right hand, are generally the iveakest. The shake must depend upon the free action of the fingers only; 
for if there is any movement of the arm, there will also be of the instrument, and consequently, an 
unsteadiness in the tone. The fingers should not be raised higher than the keys : the best way to 
practice is by beginning very slowly, with an even, clear, and powerful tone on each note, and proceeding 
gradually quicker, always being careful that the note to which you shake shall he full sharp. A 
difference of opinion has long existed whether the shake should commence with the lower or upper note. 
If the tone is sustained from the note on which the shake is marked, thus : 
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the effect will generally be correct. 



If the tone is allowed to cease, for the purpose of taking breath, and the shake be commenced with 
the upper note, an accent is given to it which is always objectionable; thus : 




If a succession of the same notes 
z employed in the shake occur before 
J it, I should then continue the 
passage by commencing with the upper note, but would not force it more than the note below. 



In elucidation of this I give the following passage, which occurs in the andante of Beethoven's 
celebrated Pastoral Symphony : 
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When a shake is marked on a dotted note, in common time, as follows, the resolution takes place 
on the sixth quaver in the bar. 




A worse effect can scarcely be conceived than making a shake too short, and then having to dwell 
upon the note to sustain the time. 'If the shake is difficult it is better to sustain the note, and only 
commence the shake when there is a certainity of its completion- 
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Notre Dame Waltz. 
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Nadjy Waltz. 
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Curfew Chimes. 
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Dave Morgan's Hornpipe. 
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tr=t 



t=^^: 






t= 



jggJE^E S 






^^i^^iS^^pS^^^gi^ 






?2= 



». »r 



FF=i : 



_i p_j 1_)_- 



=t-4=FJ=l3^^Kf^:pfr 



fe 



±rf=^=Et#^±?Et 



^a: 






^•"> 

s 



Allegro moderate 



Etta Gavotte, 



RUDOLF KING. 



cv, 







r«f//. tempo. 




mmi 



I , — i F-# • r- F- » g— I 4 — — 1 I I . I — | 



U^ 1 ^ ■^ —l— tempo . 




FLAGEOLET. 



Ze?ifo. /// 



71 



Rippling Waves Mexicana) Waltz 



ROSAS. 



l.r 



a 



-i^f^M^f 4 






±*v 



P 






:i=?c 



3= 



**£rf#q 



t 



I 



ipi^ 



ta^te 



^=i: 



fe£ 



«=t 



p 



t- 



t: 



■(Zj- 



m 



&-*- 



=3=*=Pt= 



* 






^-# 



-h 



-p Energico* 

^5^ ! I— r ^—0-r- 



j=£$ f&&=&&$?g&3$3=$: 



M^& 



t^-P 












#-#^ 

^ 



kg ^g gg 



i 



#-#, 
i=i= 



^-rP-0 



w? 



^^^^^^^^^^^^ 



z>.c. 



FPQi 



fi>v--#-= 



g§l 



2. 



l^Si 



4=^ 



?z=£ 



■«- 



?2Z=ff 



t 



S=^frttf^&te. 



feeEss 



* 



^ 



#-^ 



t 



EEE 



»^=i= 



=t 



b^ 



:??=, 



P* 



f=tt: 



ifcSii 



*H=£ 






F4=p: 



:^zzt= 



?2= 



=q: 



?z=#te= 



=m^ 



=t= 



pfc 



z£rz:. 



J 4=£ 



it::* 



?z=t= 



:fefc 



fS: 7 ^t 



-•-*—*- 



rt 



y- 



::1 



felE 






«^- 



;^eSE 



:t: 



^ 



*=t 



t 



[f==^:: 



» 



■ZL 



7jt±±zfz=l 



t= 



t^= 



: F : 



t 



£^ J-^p3j- pt±i:^=: 



-0 1 1 1 r-H 2 - 



t^FR= 



:L=, 



^§§i^ 



Effep* 



(S-l-T-* 



^T^H rfe ^g 






:^E:==bt==ttt:t=E==tHE^b = t=tzH 






P . 



*=t=l= 



^^aap@^g«^i 



D.C. 



-I— h- H 1 — m -*+-~+^-^--l--+-i 



^Z-±t&tt:JMt^±t 



FLAGEOLET. 



72 



1 



*-t-H# - 



Queen's Lancers. (Quadrille.) 



#^ 



H p-0. 



-I r- 



#&fc§3tfc# 3 aaa%tpj 



§ 



*-* A * 



hH H 



I — ^~ i — — *-*-2 



*-F-£- 



t=fc 



*3t* 



£ 



-t — H 



(*-# 



pc=?=^ 



^ 



^gg|p| 



i 



£ 



•-^ 



z>.c. 



^^^ 



PHI 



im= 



-^ 



^ 



i^ 



^=pf 



V- 



t=* 



^ 



^ H 



*=*=* 



^— •- 



£ 



2. 




fcEffi^?? 



s 



v-* 



ta ESS ' *J ■ ■ ' ' v v v v 



i 




t 



^-^j** 



f^fF 



r r 



4 



F=S^P=# 



g=^ 






J_I_*_«._| 1 1 P—0— r 



t^=£P 



S^^fc 



CB 




^* ♦ 



K h 



h*-#- ♦ 



£^£ 



t 



*$=£& 






K . 2>.C. 



t^ 



V-3- 



I 



3-i 



A A 



ft± 






g=E1=£t*3*=E 




H — ' 



£=F 



»-i* 



t 



* 



Is 



'— N 



s 



-H- 



*=ta 



K-h-*- 



itf=£ 



•-)■ 



/r\ 



•—iT 

^=5 



^gag^^^^^ffi^ ^L^tft ^^^BJ 



| HF JV | ^ < . < -,_^L »±fcp 



ss^e 



*=* 



!- -0-*-0-0—0 »- 



s 



i %^-fefe 



P=* 



ft 



f 



^ 



jEzif: 



*=* 



£EBf 



*S 



D.C. 




FLAGEOLET. 



73 



& 



5. BP* 



^b£&b*£ 



## 



— H-H+ 



?S^ 



*« 



US 



g*mg§j 




^4BiS 





g&£ 



*q! 



**-» 



^3 



£ 



-*=t^ 



S=±=Pr 



< 1 _ -r 



«■ 



#**-# 



=fe 






-<- 



^ffl^ 



^^ 



^=g=a 



*=±Z 



m 



is=f 



?EE 



-»— •- 



ijztzti^zf 



tfet 



*=! 



« 



-J-.-#— i 



^g^l^gg 



P 



^r=?E 



a^=S 



#-*=-#- 



# 



-^^■^b 



J= 



=t 



igip^ffi^lp^i 



Sternberg's Walk Around. 



»*%^ 



m 



± 



*$=£ 



=t 



: 3=n=^t 



*3 



£-.- * 



v- 



-' — y- 



*=s=p^ 



t=tt= 



# — m-> 



E^EtflEj^ 



fci 






F** 



?c^ 



H I 1 ' 



X=\ 



±3 



5 



^ 



"I 1 1- 



V r i — m- 9 -m- 



ifcafc* 






=t£t 



It's a good thing McCarty wasn't there. (Schottische.) 



&^ 



^ ^= ^H ^3^r^ ^ig ^jESE^^^Eg 



F ^i-££u 



^m 



»**- 



0-r- 1-H 



bt±±: 



^ 



p g^fej^ga^j gj^ 



4 



«^3i 



w-p*^ 



W=iZ 



— 1> — i — r 






i2fe?3t 



H — I- 



iz* 



p^^ 



SFFPi 




fc 



IT* 



FLAGEOLET. 



3 



E2 



tt 



|p^||^p£§^3=i 



74 



Waves of the Danube Waltzes. 



MmoK. 



l.§85=l3l=J=Sr 



°— £?-^r 



^=pt 



<s>^ 



ypp^PF 



s^^f 



-¥=¥=-Wl 



■&- 



^ 



m^m 






P=* 



w5^5^5- 



P3S 



3JZZ 



~r v P * ■* w %*_ 



»^T0 






W^T 



£ 



z£ 



-| — i — •— - < 



:sz 



EPS 



=z£ 






^g ^pgg 



Ullii 



♦ •<*•♦ 



t= 



*-#-* 



t=F=£ 



i? 1 - 



-«*■ 



^.*. 



^z= 



^EP 






-fSZE! 



^^^^^SH 



p 



FP=ri 



:±i 



.^_, — 



^ 



^ 



^ 






meS£ 



p=i=t===i 



?=i^ 



t=t 



~& 



p^_t f — 



*^pg- 



TT 



/C\ 



:^tl 



Ep^^Ejl 



o FjF*— I— P? 21 *— F^S»— M— I — Fd— «— » 



:p^P"= 



P« 



P 



—*- 



-a^. 



« 



*=«"=( 



t±=| 



& 



*■- ♦ 



p 



;e=£ee 



t=^= 



p 



P#: 



?z 



l=E=3=t 



^=^r=MS l 



trp^=±=: 



-^-#-TT 



=tt= 



PPEE&ppE^^ 



#-• 



t=F^ 



^ 



±=E 



Y 5. 



i 1 — — •-- 



p: 



S 



in^s 



^ • 



«r 



^Pppf=P 



-•-«?-#-«?— 



tz^=^±tf 






fe- 



ggsg-sg^g 



j?=£ 



-£ 



i 



*-* 



t=T=f=* 



£ 



4 



^^ f * -»f— * — I k 



I*-* H*- •#■ 



*-• 



Y ^ 




N^l^l l 



FLAGEOLET, 



In Old Madrid. 



75 



W^^^^^^^^^^^m 




3^ 






^^3jSP3 



t= 



-I h 



: E-«4~#-r-# : 



■fr^^H 



#^ 



ftf=^ 



F*=»- 






=t 



*^r 



<-=- — 0- 



-i — i— 



i 



=3* 



^ 1_^|^_, 



£ — I — l -F fi =t=| 



^S 



*^=3* 






ft 



^^^ 



#-#-!■ 







*# 



tttB 



p%E ^=£^^%E3gffiE£ & 



A A A A AAA 



#-^ — #~ 



P^ 






-V- 



&*=* 



i 



# 



Introduction. 



Copenhagen Polka-March. 

— — — ^^ a 



*v 







A A 




^ — i — i — i — — ^i ' ■ 




i^gg^^^^g^£E^^^ffife@ 






r#T#^ 



^ 



H=~l- 



Se 












^ 



t 



« 



spge 



suns 



^5 



*« 



=p 



OTJ^ 



A A A A 



JD.C. 



@£ 



-P-m-P-m—W^tr^ 



-i — i — h 



V V 



V- 



V-i 



?a 



FLAGEOLET. 



/* 



76 



Barbara Polka. 





BUCALOSSI. 



g#JH- g-lU^ te 



»EEE 



^ ^ ^~ s~ 1 V o ^- V ? 



iil 




tLtfit 



ff~ M~ |- 



4- 



=F 



«:: 



■b^- L 



«= 



FH« # 



ttt 



f=wri 



* 



■•-•It 



^spfeg 



«*: 



if^ 






y?,mTO. 



t=C=:?= 








A A 



-• — 0- 



£3= 



frf 



A A 



#— # 0-. 



-h- 



^^ 



^^ 



e= 



m 



$*^lp|| 



A A 



V 



£±fe 



ip-^ 



ess 



i h=^ : 






Z>.C 



^^ 



esi 



Al Fresco Dance, 



LOWTHIAN, 




^3 



- B — ^M T -fr F Li — b- — ( — ! — | — I — ! — I d-*M- F I F -F-l— F- — i—\- s d H — h J-#-*-* 



-H-d-^-d— i I Jd I I 







^ 






-,-F-H«^F-r» 



t=t=F^ 



^^ 



-f-^f^h*- 



t=! 



£3= 



♦A 



:p 



-t4= 






, r tf_e^>^ 



:P=?"FP 









•^ ^ ■ * •£^Ate £t?£fr- J t+ 



^fz^y 



^ 



f-p- 



Sfefes 



i£f£S 



pffegl^ 



#=*^=#=* 



^ 



-# #- 



-#— •- 



^g ^£^ |l^i 



FLAGEOLET. 



77 



Tit for Tat Schottische. 



ROEDER. 



i 



SE^ 



& 



'«*-»-•-•- 



rWtw^L 



±p±^^d 



tt 






^•^ 

^ 



#=KE*ffig_^^ 



^ 



»-#-m^- 



#e» 



-F=^ 



£^gfa^ 



#-# 



w=a 



Ef^g^jje^ fg 



Pw'sstas 




* 



nf-»- 



W*^ 



0—0*0 



tt=l 



■•-*-#— #t—i—#-F- — P- 8 "! — ^-*-— i 1 — i—H*— ^ — •— # -0— w — I — AP--p-i 



*-^5t=t=rf=£ 



-»-(=?- 



-P* 



♦ #■•.• A A 



OT^* 



^ 



#»T 



^t. 



^ 



£ 









t 



F^» 



-I — b-i — h 



v- — / 



-s^— #-*- 



«* 






^^ffiSfes? 



te=a£tt 



^=££ 






■*-*-«-»■ 






^«* 



^ 



?c#^t 



im 



i j i 






a^ 



«3^* 






1 







■is)—*** 






ss 



r±=U=3d3 



cs^ 



_±j£Mi±±d£ 



-G> — #— •- 



rftefe&ffSfcp 



f^ffiBPJp pEgigp 



tzfrt 



c-jf=mL 



tt 




?^^=^ 



*=P=pF- 



1 7 J -J W^^ 



FLAGEOLET. 



78 



First Figure, 



1. ^ 4zj=jSJ=^ ^-*-^-^^ ^:^a= 



Wedding Set. (Plain Quadrille.) 



p- 



Galop 






■'-^r 



J 



£ 



B%£ 



^ 



-• — —*—• 




Mm 



y=t 



BEfe 



Right and left. 






S? 



£t 



^— «T 



SEfeBte 



t=t 



:SB 



■0 — j-0. 



!it±± 



*=3=* 



■# ■#. 




-r*-* •*■ 



SE ^z b ^ j b^ ^ 



t@^ 



#— #- 



i^tt33 



•— #- 



=t 



i 



D.C 



Kte^E^ 



Ladies' chain. 

Second Figure. 
i — 6- tL rt * # g-g-g n tf~^ *-»~P^- 



-* 




Galop. 






Twice ; finish at /?N . 



»*£££££ 




i*»_.-LF_ii_». 



■(= 



^St^iE 



Forward. 



£ 



Cross over. 






r 



P=S^ 



*==S=& 



# 0- 



fcfc: 



S 



¥ 



\&- 



.* * 



Forward. 

Third Figure 



^g£p g*=£3& £ 



,e_ft_ r ^_^ 



D.C 



n ft tf - A .ft. A ._ ^h 



:^r4 



To places. 



-0—*-T-*—0- 



^Sl^l 



Four times; finish at (CN . 



t 



1- — b 11 ^ — h- 



^=P=P=^=i 



|- — I— -J I— — h- 



L^r: 



Half right and left. 







£=?=; 



P^=» 



Eight hand across. 






P=£ 



— ^ — 

eft hand back. 



SO 



;r=^^=p 



m 



y 



*=T 



•— *- 



# * 



v-^-v- 



t=f=f 



w-t— k- 



-*- a H£ 



^ 



##■ ♦♦ 



=p=t^t 



*-^ 



*-*-# 



j=- 




Balance in centre. 



To opposite places. 



#*=* 



s 



iqt 



0—t- 



-e=? 



&M 



Forward and back. 
By permission of Sep. Winner & Son. 



ssf 









Z>.<7. 



=t=t 



t 



m 



Turn partners. 



.fWr ^wes, al /TS , 



FLAGEOLET, 



nFouRTH Figure. 

fa 



4. p|5^ 



0? 



• fi 



Hands half around 



^E^ESggZSS- 



E3 



#^r 



-0 1 



1= 



t 



79 



■4= — «? — P — 9H- 



E=l=l 



Half risfht and left. 



:i 



^flE^Sfe 



Forward four and back. 



■# — •- 



bh 



F •-* 



t- 



=p= 



3 






First lady cross over. 



* ^ 



-•j 



% 



=|z 



-#-* — * 



?=* 



ri=PE 



-* r 



P3^ 



=t 



*=E 



F^fi 






t 



S££ 



Forward three and back. 



BBS 



irf 



£E 



Forward three 



¥^ 



^=P^ 



t=t 



Ladies cross over. 
* •— i 



jz_«-g _E— E-F 



t 



-0 # 



£**=* 



D.C. 



Forward three 



F=F=t 



US 

.^our times, al /TN . 



Fifth Figube. 



tgifflK^ 



.^u^^-fft-^jp^ 



gEfJgff-f-11 



Swing corners. 




^ ^g =g^ ^^g^= ^ te^iapg 



Forward and back, 



Cross over 



g^n^^ 



* — * 



¥—*- 






Forward and back. 



F*fc* 



£=£ 



■i /— *?- 



^-H* 



-#— I — 



t 



s 



* £_j!L_^£-^^C^- jD - c '- 



^s 



£= 



t 



Cross over. 



-»- — m- 



a 



i^owr times, al ^ 



I Went With Him. 



:fa 



S 



=t=t 



f-H 1 1— #- 



•-* 



-^ 



*-$ 



4=ttrfTT= 



23t*afc 



-0-^r ' 1_«_^ ^~ L H ! I 1 1 







^m& 



0~r 



H— S±Z=t 



IF 



flit 



G- 



t=tzl 



£ 



fc*=fa 






.iz^p==:p-=^Fir^^pF^^^ 



jt± 



?=* 



« 



FLAGEOLET, 



80 



Tabby Polka. 



BUCALOSSr 



INTRODUCTION. A 




^S^nr^ ^mzmm^ 



A k 



m 



Cartel 



FZ-Mt-w 



._• a a _„_• •_ 

• **-= — cr. 



afczi 




£# 







^ 



_JI JU_ 



ffF** 



-» — •- 



tn> 



y *.**.-+ 



£££+■- 



ifeif^^&llli^^llisi^iig^ 




ggg^m^^^B^^gfi 



77?/0. 



^ 



-Jzfj^ 



^ZK 



bw 



EE5=fz=f=s 



v- 



J 



Srzjt 



4 



-^- 



iz£? 



1 — r" 



*=?: 



c 



az^ziti: 



3 



it^izzi 



^v 






^-s^ 



»#£ 



-=^* 



fc- 







— I — j — 1_| — | — 1__ 



-y-^ 



=P=F* 



^ 



tf=F 



i — ' — v- 



^feg^^js^j 




•=ep*^ 



6*tP 



-*-*■*-*-*- 



fel 



t<— ; — 



* 






=£lztisi^ 



^ 



7-h 



y- 



U \| v 



: F^v : 



&ft£toF 



# 



&m 



CODA. 







XJXJ 



~Q— g — ^ ^ f - -^ t~ — ~ ~ 






pzp> 




S^t^tb 



FLAGEOLET. 



